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In the West, ecocriticism has been well-established for more than two decades. In Asia, on the other hand, it only began to attract a wider attention during the late 1990s, producing a growing body of scholarship which addresses environmental issues in the region. Ecocriticism in Taiwan: Identity, Environment, and the Arts, is the first English language book in the field which focuses on Taiwan. 

Located on westernmost edge of the Pacific Rim, Taiwan, thethis small island country, is characterized by considerable ecological diversity and a varied geography. It was these features that led the Portuguese, the first Europeans to discover the island, to name it “Ilha Formosa”—beautiful island. However, this beauty has been fast disappearing since the island entered a period of a rapid industrialization and economic growth in the 1960s. Like many developing countries, Taiwan chose to sacrifice the integrity of its ecological environment in order to pursue an “economic miracle,” as people referred to the subsequent decades until the turn of the millennium. It is this experience of an extraordinarily fast transformation from a traditional agricultural society into a modern, industrialized country which distinguishes Taiwan from most Western nations. It also lent a distinct cast to the way in which environmental issues play out, which is reflected in ecocritical scholarship. 

Ecocriticism in Taiwan : Identity, Environment, and the Arts collects fifteen essays covering a wide range of issues, and grouped into three sections. The first of these is called “Island Identities, Eco-Postcolonial Historiography, and Alter(native) Strategies,.” and contains five essays which focus on the complex colonial history of Taiwan, the environmental legacy of this history, and how these are linked to issues of identity formation. The island’s aboriginal inhabitants are Austronesian peoples, who probably arrived thousands of years BCE. The continuing importance of their culture is the subject of Ming-tu Yang’s essay “Going Back into a Future of Simplicity,” which discusses how Taiwanese indigenous people utilize natural resources and maintain sustainable life styles from generation to generation, as well as of “(W)ri(gh)ting Climate Change in Neqou Soqluman’s Work,” in which Hsinya Huang analyzes a flood myth of the Bunun tribe in relation to climate change, showing how it provides an alternative to apocalyptic or romanticized perceptions of the latter. In this section, t 
The island’s first European colonizers were the Dutch, who in the mid-seventeenth century began to bring in Han settlers from China as agricultural laborers, only to be displaced by the Qing Empire at the century’s close. From 1895 to 1945, Taiwan was the most important colony of Japan, supplying its imperial overlords with important raw materials such as timber and coal. During this period, the Japanese laid train tracks into the mountains to develop the logging industry, built dams, and generally opened the natural resources of the island for economic development. After the arrival of the Chinese nationalist government in 1945, the rapid growth of industrial manufacturing further polluted the rivers. It is during this phase that a new literature of nature arose in Taiwan which was driven by concern for a disappearing nature, and stands in sharp contrast to the image of nature in traditional Chinese literature. Peter Huang’s essay “Taiwanese Mountain and River Literature from a Postcolonial Perspective” focuses on this development, building largely on Ming-Yi Wu’s seminal (and thus far untranslated) monograph Taiwanese Nature Writing. Following Wu, Huang argues that the traumatic experience of environmental destruction, and the transition from a colonial extractive economy to a neo-colonial industrial one, are central features of Taiwan’s post-colonial condition. he five essays represent diverse identities in different colonial periods. Ming-tu Yang’s “Going Back into a Future of Simplicity” reflects how Taiwanese indigenous people utilize natural resources and maintain sustainable life styles from generation to generation. In “(W)ri(gh)ting Climate Change in Neqou Soqluman’s Work”, Hsinya Huang analyzes Bunun’s (one of Taiwanese tribes) flood myth to echo climate change in modern realities, showing how an indigenous legend provides either apocalyptic or romantized perception of climate change. If Yang and Huang demonstrate the relation between humans and nature with aboriginal elements, Peter I-min Huang tries to figure out how early colonial settlers, Han people, view their settlement being exploited from postcolonialism in “Taiwanese Mountain and River Literature from a Postcolonial Perspective.” Interestingly, Han people were not the only first colonists in Taiwan. In fact, the Dutch colonizers in seventeenth century drew a map of Taiwan The process of Taiwanese identity formation and its relationship to ecological issues are also the subject of from a different angle, which represents the individuality of the island. From Dutch’s perspective, Taiwan is no longer a tiny entity which is dependent on China. In Shu-fen Tsai’s essay, “Taiwan Is a Whale”, she forms the identity of Taiwan fromwhich focuses on Wang Chia-hsiang’s 2005 historical fiction,novel Daofeng neihai (Dao-feng Inland Ssea), and of . The new identity of Taiwan mixed with nationalism is well discussed in Hannes Bergthaller’s “Agrarian Origin Stories, National Imaginaries, and the Ironies of Modern Environmentalism: On Chi Po-lin’s Kanjian Taiwan (Beyond Beauty: Taiwan from Above).”
The second section of the book, titled
It is impossible to refer the history of Taiwan without mentioning colonialism. In fact, the colonial legacies play an essential role for people to understand Taiwanese identity and environment issues of Taiwan. For a half century (from 1895-1945), Taiwan was the most important colony of Japan, supplying its colonizers with a large quantity of raw materials such as timber and coal. During the colonial period, Japanese built train tracks into the mountains which they transited massive logs and they built dams in those generally opened the materials of the island for economic development. In the fifties, the rapid development of manufacturing further polluted the rivers which now are difficult to restore. During the rapid industrialization, the rivers also became polluted by the effluent of various factories. In the way of the new development, the new literature of nature that is driven by concern for its nature disappearing is very different from the nature in traditional Chinese literature. In the first section, Peter Huang’s essay just focuses on the new Taiwanese literature regarding environmental issues in the colonial period. Among the many scholars of Taiwanese literature, Ming-Yi Wu is absolutely an excellent one. In Wu’s Taiwanese Nature Writing, Peter Huang argues Wu manages to outline the trauma of Taiwanese ecological environment by analyzing several important Taiwanese literary works which present the situation of post-colonial society in Taiwan. That is Taiwan shares the same process of the transformation from colonial agricultural interest to neo-colonial industrial interest. 

In the issues of environment, environmental movements are not unfamiliar to ecocritics. In section two, “Slow Violence, Creative Activism, and Environmental Movements,” includes six essays which take up contemporary issues of associated with environmental justice and activism. In Robin Chen-hsing Tsai’s “Toxic Objects, Slow Violence, and the Ethics of Transcorporeality in Chi Wen-Chang’s Zhebi de tiankong (The Poisoned Sky)” addresses, his argument reveals the the hidden truth of costs of thermal power generation as through they are discussed in Chi’s 2009 documentary film. Coincidentally,Both Rose Hsiu-li Juan and Kathryn Yalan Chang focus on the 2013 novel both pay special attention to Ming-yi Wu’s Fuyan ren (The Man with the Compound Eyes) by the already mentioned Ming-yi Wu. . In Juan’s “Imagining the Pacific Trash Vortex and the Spectacle of Environmental Disaster” , turns to analyzes the novel’s take on oceanic environmental issuespollution in Wu’s novel. Chang, on the other hand, interprets Wu’s works from an ecofeminist perspectives.  Huei-chu Chu’s “After the Catastrophe” Cconsiders another kind of ing devastating human-made disasters: her essay examines the representation of a fictional accident in one of , TTaiwan’s owning three operating nuclear plants in cannot avoid such thorny problems. In Huei-chu Chu’s “After the Catastrophe”, the fear of nuclear disaster emerges in Egoyan Zheng’s novel Ling didian (Ground Zero, also published in 2013). In “Pre-Texts for Tree-Texts, Deforestation in Taiwan, and The Rain in the Trees,”, Iris Ralph emphasizes the connections of Eastern- and Western based ecocritical work by bringing insights from W. S. Merwin’s poetry to bear on local environmental issues. In the last essay of this section, “The Wild Hunt,” Reemerging in the twenty-first century, urban foraging has become a hip and stylish mode of urban food production. Shiuhhuah Serena Chou takes up the recent trend of urban foraging.widely discusses the alternative food movement in her “The Wild Hunt.”
	The third section is titled 
In Section Two, together Juan and Chang chose Wu’s highly well-known work, The Man with Compound Eye, as their text analysis. In Juan’s argument, Wu successfully integrated a “fantasy ecotastrophe”, trash vortex, into his fiction, which echoes Rob Nixon’s “slow violence” and “the Trash Vortex” is even more appealing than the man with compound eyes, a titular character. Juan views the Vortex in Wu’s novel is entangles with all parties in the global traffic of plastic: the manufacturers, the distributors, the users and even the victims. From Juan’s perspective, Wu’s Trash Vortex undoubtedly provides the best portrayal of slow violence. Unlike Juan’s focus on the Trash Vortex in the Man with the Compound Eyes, Chang centers on Wu’s notion of “nature” in the “Taiwanese context.” The “nature” here refers to the Snow Mountain (Xueshan) in the eastern Taiwan. Chang argues Wu tries to demonstrate the science does not guarantee a win through the roles of the engineers of the Snow Mountain Tunnel, which took fifteen year of construction. She furthers demonstrates that the engineering is viewed as the symbol of masculine which “conquers” the mountain (nature) In terms of “feminine principle.” However, Chang points out the mountain in Wu’s novel was portrayed an analogy to an alive agency when the “heart” of the mountain was perceived by the German tunnel-boring machine consultant Detlef’s eyes. Contrary to Detlef whose primary motivation of “contacting” nature is to build a tunnel to accomplish the interests of human, Thom, a Danish explorer, regards nature as his lover with endless enthusiasm for “contacting” nature. Chang indicates how different characters approach “nature” can be seen as the function of material agency in people’s daily life. 

	Another two noteworthy issues, nuclear energy and air pollution gaining much attention in Taiwan lately have been discussed in the second section. Located in Circum-Pacific seismic zone, earthquakes does not sound strange for Taiwanese people. There are many active fault distributions from north to south in Taiwan. In such dangerous geology, two of the three nuclear power plants in Taiwan are claimed to be the most dangerous plants in the world. Certainly, the issues of nuclear power plants cannot be excluded. In fact, the existence of nuclear power plants may not simply “provide” power but is intertwined with complicated political factors. In Zheng’s Ground Zero, Chu argues how the literary imagination can exemplify the author’s anti-nuclear stance and contribute to anti-nuclear movement. From Chu’s point of view, the two parallel plot lines, “Above Ground Zero” and “Under Ground Zero” bring readers wandering the past and the present and the public figures in the novel appear with their real names to make the fictional story an example of “action art.” She further argues radioactivity and its damage to human body and nonhuman lives are made visible by materialist modes of representation. Chu indicates unseen radioactivity process takes effect over a period that is longer than the life span of human and even than the entire human species, which exemplifies the “concept of the Anthropocene.” (p.119) If nuclear explosion in Zheng’s novel is considered a fiction, the poisoned skies in Chi’s documentary, The Covering Sky, represents the reality in Taiwan. Tsai analyses the film by focusing on object orientation in terms of Stacy Alaimo’s transcorporeality, Bruno Latour’s interobjectivity, and Rob Nixon’s “slow violence.” According to Tsai, the crux of environmental justice in Chi’s depiction is the local government, which often conveys a message of upcoming power shortage. From Tsai’s point of view, Chi’s film echoes Rob Nixon’s “slow violence” against the environment, the human, and the nonhuman.
“Animal Fiction, Avant-garde Art, and Posthumanist Ecoaesthetics” and extends the purview beyond literary fiction and film. The first essay in this section, 
A wide range of issues were compiled in Section Three including animal fiction, avant-garde art, and posthumanist ecoaesthetics. The first essay of the four is Iping Liang’s “What’s in a Plant?”, examines Ola Pehrson’s 1999 art installation “The Vegetal Transcorporeality in Yucca Invest Trading Plant” in the light of Stacy Alaimo’s concept of transcorporeality. As the title suggests, , which focuses on the connection of material ecocriticism and critical plant studies. Such nonhuman references are also discussed in Yu-lin Lee’s “Becoming-Animal” takes Deleuze and Guattari’s concept of “becoming animal” as its theoretical starting point for his discussion of . He examines the bird novels of Kexiang Liu, who is one of the most prominent contemporary Taiwanese nature writers, arguing that Liu’s mixture of fictional and factual elements, based on empirical observation, demonstrates his ethical concern for animals and extends the structure of the real. . Dean Anthony Brink’s “Aesthetic Configurations and Qualia in Environmental Consciousness in Contemporary Taiwanese Poetry and Installation Art” turns to , on the other hand, concentrates onthe works of Taiwanese visual artists and poets, while  Joy Shih-yi Huang’s “Utopia in Theatre” analyses the recent avant-garde play “Mulian Rescues Mother Earth” (2014), which reformulates a traditional Buddhist tale (Mulian Rescures his Mother) in accordance with contemporary environmental concerns.in “Aesthetic Configurations and Qualia in Environmental Consciousness in Contemporary Taiwanese Poetry and Installation Art.” Another special attention given to a play from a Taiwanese adaptation of the Buddhist tale, Mulian Rescues His Mother, shows alternative ecocriticism.
12.  The varied issues make Section Three more diverse and unique. In “Becoming-Animal: Liu Kexing’s Writing Apprenticeship on Birds”, Lee discusses Liu’s two animal novels, Pinuocha, the Plover and The Eternal Albatross. Lee argues Liu’s novels are based on his wildlife observation and bird researching, which is distinct from fiction. In Lee’s essay, he borrows the concept of “becoming-animal” which is in Gillies Deleuze and Félix Guattari’s A Thousand Plateaus. He argues Liu’s mixture of fact and fiction extends the structure of the real world. He further argues Liu’s writing demonstrates a “special aesthetic mode” which shows Liu’s strong “ethical concern” about animals. 

All in all, Ecocriticism in Taiwan: Identity, Environment, and the Arts demonstrates not only the vibrancy of the island’s ecocritical community, but also the importance of a transnational, hybrid perspective in ecocriticism more broadly. It will be of value not only to those with an express interest in Taiwan or East Asia, but to all ecocritical scholars who recognize that we must grasp environmental issues from a global perspective if we are to understand them properly. Taiwan’s contributes its transnational hybridization from the perspectives of Taiwan. The volume shows the development of ecocriticism in Taiwan does not limit to national framework but extends to global structure. Particularly the special political situation and the geographical location make Taiwan it not only become a unique, but also exemplary for how ecological problems are inextricably entangled with issues of modernization, indigeneity, colonialism, and cultural diversity.  and interesting place to be explored. Also, the diverse backgrounds of the authors in the book can deal with Taiwanese ecocriticism in different ways. Finally, without a doubt, the book can certainly provide reference to any ecocritics who are interested in Taiwanese culture, literature and distinctive environmental issues. 

